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Programme

Mozart

Variations on Salve tu Domine, K. 398

Schubert (trans. Liszt)

Ellens dritter Gesang, S. 558, No. 12, Ave Maria
Stdndchen von Shakespeare, S. 558, No. 9
Der Muller und der Bach, S. 565, No. 2
Erlkonig, S. 558, No. 4

Busoni

Sonatina No. 6, BV 284, Carmen Fantasie

~Intermission of 15 minutes—~

Rachmaninov (trans. Earl Wild)

O, Cease Thy Singing, Op. 4, No. 4
These Summer Nights, Op. 14, No. 5
Vocalise, Op. 34, No. 14
Spring Waters, Op. 14, No. 11

Liszt

Réminiscences de Don Juan, S. 418

The performance will run for about 1 hour and 30 minutes
including a 15-minute intermission.
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Dear Patrons,

To avoid disturbance, please set your mobile phone on silent mode and
switch off other beeping or light emitting devices before the performance.
To ensure an undistracted performance by artists and an enjoyable
experience for the audience, photo-taking, audio or video recording is
strictly prohibited when the performance is in progress while photo-taking
without affecting others is allowed at curtain calls. Eating or drinking is not
permitted in the auditorium. Thank you for your co-operation.
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* Please make sure that all sound-emitting devices, such as alarm watch and
mobile phone, are switched off before the concert.

* Please do not use any light-emitting device during the concert, as the
light would distract others from enjoying the performance.

* |n consideration of the artists and other members of the audience,
please avoid making any sounds during the concert such as conversing,
unwrapping candies or opening plastic bags etc.

* In due respect of the artists, please do not enter or leave the theatre
during the concert. If, however, there is indeed the urgency, please do so
in between pieces, and only re-enter the theatre as instructed by the
venue staff.

* Please do not applaud between the movements of a piece. If you are not
sure whether itis appropriate to applaud, a good indication is to wait until
the artists have put their arms down and turned around to face the
audience.
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Wong Sze-yuen

Pianist Wong Sze-yuen holds a Bachelor of Music
degree with First Class Honours from The Hong Kong
Academy for Performing Arts, where he trained under
Gabriel Kwok. He furthered his studies at the Royal
College of Music in London on a full scholarship
awarded by The Muriel, Lady Kadoorie Music
Scholarship, under the tutelage of renowned Russian
pianist Dmitri Alexeev and graduated with a Master of
Performance with Distinction.

The many international prizes Wong won include the
International Chopin Piano Competition in Asia
(Professional Category), International Competition
Hamburg Composers - ICoM Piano Award in Germany
and Asian Youth Music Competition. He made his
debut at the Weill Recital Hall of Carnegie Hall in New
York in July 2017 and since then, has given recitals in
the United Kingdom, the United States and France. He
has also appeared as a soloist with Pan Asia Symphony
Orchestra, Academy Symphony Orchestra and
Philharmonia APA.

Wong frequently appears in music festivals such as the
Aspen Music Festival and School, Mozarteum Summer
Academy in Salzburg, and ICoM Piano Summer School
in Hamburg. He has benefitted from the coaching of
celebrated pianists such as Arie Vardi, Pavel Gililov,
Anton Nel and Fabio Bidini. In addition, Wong took
part in masterclasses with Dang Thai Son, Eliso
Virsaladze and Michel Dalberto amongst many other
renowned pianists.

Information provided by the artist
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Programme Notes

Adapting beautiful melodies from operas and lieder for
the piano does not mean copying the music note for
note — melodies can be condensed or expanded into
works of considerable length. Simple lieder can be
turned into virtuosic pieces that are technically
challenging but also emotionally moving. The
arrangers of these works are either great composers or
pianists, sometimes both. Not only do they combine
the melody with the accompaniment, but also allow
pianists to recreate the tension of the singing and
drama through their fingers.

Variations on Salve tu Domine, K. 398
Wolfgang Amadeus Mozart (1756-1791)

Opera was considered superior to instrumental music in
the 18th- and 19th-century world of classical music.
Popular opera melodies also became performance
material for pianists. Variations were a common form
of compositions derived from opera melodies; the form
is also closely related to improvisation. This work may
have originated from an improvisation Mozart gave at a
performance in 1783. The theme is from Paisiello’s
| filosofi immaginari. The first three of the six variations
more or |less break up the theme, a rather conventional
approach. The fourth variation turns into an adagio in
the minor key, with a small cadenza leading into the
fifth variation. Mozart does not stop there and
launches into another cadenza. The arpeggios in the
sixth variation are rousing and the music seemingly
comes to a close, but then it spins into a third cadenza
that is longer than the first two combined. Having had
his fun, Mozart returns to the theme and brings the
work —which feels like both an improvisation and a
miniature concerto — to a quiet conclusion.



Ellens dritter Gesang, S. 558, No. 12, Ave Maria
Standchen von Shakespeare, S. 558, No. 9
Der Miller und der Bach, S. 565, No. 2
Erlkonig, S. 558, No. 4

Franz Schubert (1797-1828)
(trans. Liszt)

Liszt regarded Schubert as the most lyrical of all
composers and promoted his work by performing,
conducting, publishing scores and arranging his then
unknown lieder for solo piano. Schubert usually sets all
the stanzas to the same melody, which can sound
monotonous when adapted into instrumental pieces.
In Ave Maria, Liszt not only spreads the melody over
different registers, but also uses the three-hand
technique, where the pianist plays an accompaniment
with each hand and the melody with the thumbs,
creating a symphonic sound all by themselves.
Standchen von Shakespeare and Der Mdller und der
Bach are relatively simple songs; Liszt expanded them,
giving a bigger role to the lark and the brook
respectively. The lark was originally discreetly hidden in
the piano part; Liszt not only moves it to a higher
register, but also lengthens the piece, allowing the lark
to sing with more and more brio and become the main
character. Liszt makes the brook more restless and
more in tune with the miller’s state of mind, enticing
him to take his own life. Erlkéniqg is already a tour de
force, yet Liszt amplifies the galloping rhythm and
places the three characters — the father, the child and
the Erl-King — into three registers. The Erl-King sings in
the highest register, making his final line,” if you don’t
come willingly, I'll use force”, even more terrorizing.



Sonatina No. 6, BV 284, Carmen Fantasie
Ferruccio Busoni (1866-1924)

Busoni, who has a middle name “Michelangelo” which
makes him a namesake of the great Renaissance artist,
was also an all-rounder, only his forte is in music. He
was a composer, arranger (his transcriptions of works
by Bach being the most well-known), pianist,
conductor, editor of scores, critic, and prophet of
modern music all in one. He dashed off this opera
fantasy in 1920 during a visit to Paris. In his 1915 article
discussing Liszt's Réminiscences de Don Juan, he
suggested what melodies he could use if he were to
compose an opera fantasy for Carmen. These were put
into practice five years later. The piece begins with the
bustling market from Act IV before moving onto José's
Flower Song, Carmen’s Habanera and the Act | Prelude.
Rather than ending with excitement like similar works
such as Sarasate’s Carmen Fantasy for violin, Busoni
goes straight into the destiny motif of the Prelude and
closes with a lament — a tragic ending like the opera
itself.



O, Cease Thy Singing, Op. 4, No. 4
These Summer Nights, Op. 14, No. 5
Vocalise, Op. 34, No. 14

Spring Waters, Op. 14, No. 11

Sergei Rachmaninov (1873-1943)
(trans. Earl Wild)

Rachmaninov’s piano concertos and symphonies are
well-loved, but his Russian lieder with equally heartfelt
melodies have a far smaller audience. Still remembered
for his masterful Rachmaninov interpretations, the
American pianist Earl Wild arranged twelve
Rachmaninov songs for the piano in 1981. Indeed,
Rachmaninov had arranged two other songs and Wild
heard him perform them live. Wild's arrangements
capture the essence of Rachmaninov’s piano works.
Although the songs’ piano part is already
well-developed, Wild adds even more colours and
complexity. The aim is not only bravura, and he
manages to evoke the passion of the singing in the
originals. Like Liszt, Wild does not shy away from
altering the original pieces. In Vocalise, he rewrote the
da capo of the second half into a stirring climax similar
to that of the adagios from Rachmaninov’s concertos or
symphonies. The four pieces chosen for this evening's
programme can also be regarded as a Russian version
of Four Seasons, beginning with the autumnal O, Cease
Thy Singing and ending with the surging Spring Waters
as the snow melts.



Réminiscences de Don Juan, S. 418
Franz Liszt (1811-1886)

Finally, we return to Liszt and Mozart. Don Juan is the
same character in Mozart's opera Don Giovanni, and
this is the piece that inspired Busoni’s Carmen Fantasy.
Many of Liszt's opera fantasies have titles beginning
with “Réminiscences de..." — it is as if an opera melody
he had once heard sounded in his head and filled him
with inspiration. Liszt picked three passages from the
opera —the first one is from the end of the opera, when
the Commendatore, whom Don Juan has murdered in
the opening scene, reappears as a stone statue and
demands his murderer to repent or be dragged down
into hell; the second one is the duet La ¢ci darem la
mano, which is sung when Don Juan seduces the village
girl Zerlina; the last one is Don Juan's Champagne Aria.
As the French pianist Alfred Cortot puts it, the piece is
structured as an “introduction, variations and finale”.
Half of the piece are variations and they can be
compared with the Mozart variations we just heard.
The finale turns into a czardas with over-the-top
bravura passages, letting the womanizer have the last
laugh and avoid a descent into hell. Could the piece be
a self-portrait of Liszt, who, in 1843, the year the piece
was published, was squandering away his life like a
modern day rock star?

Chinese programme notes provided by William Lau
English translation provided by KCL Language Consultancy Ltd.
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Thanks for attending “Piano Recital by Wong Sze-yuen”. Please fill
the e-form at https.//bit.ly/300k3dB to give us your views on this
performance or on the Leisure and Cultural Services Department
cultural programmes in general. You are also welcome to write to
us by email at cp2@Icsd.gov.hk, or by fax at 2721 2019.
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L E - http://www.lcsd.gov.hk/tc/artist

Please visit the following website for information related to
application for programme presentation/sponsorship by the Leisure
and Cultural Services Department: http://www.lcsd.gov.hk/en/artist
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